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Live performances: Otomo Yoshihide (JPN) - Sachiko M (JPN) - Toshimaru Nakamura (JPN) - Filament (JPN) - Farmers Manual (AUT) - Ruins (JPN)  - [The User] (CAN) - Comae (UK) - ZGA (RUS) - Alexei Borisov (RUS) - Circle (FIN) - Op:l Bastards & Kari Aronpuro (FIN) - Pekka Airaksinen & Es (FIN) - Keuhkot (FIN) - Shogun Kunitoki (FIN) - Ilios (GR) - DJ maisteri Lindfors (FIN) - DJ pHinn (FIN) + more

Moving image: Martin Arnold (AUT) - Craig Baldwin (USA) - Ian Helliwell (UK) - Kristian Petri/Jan Röed/Johan Söderberg (SWE) - Gustav Deutsch (AUT) - Tony Conrad (USA) - Paul Kaiser (USA) - Joost Rekveld (NL) - Semiconductor (UK) - Peter Kubelka (AUT) - Robert Breer (USA) - Malcolm Le Grice (UK) - Lis Rhodes (UK) - Shirley Clarke (USA) - Jari Haanperä (FIN) - Pekka Sassi (FIN) + more

Avanto 2001, the second annual Helsinki Media Art Festival, presents an eclectic, undogmatic mix of experimental music and moving image. Despite the variety of artists, many share a common critical attitude towards the prescribed uses of digital technologies in the best traditions of  radical media art. From the minimal sounds of the onkyo school to the recontextualization of mainstream visual culture, Avanto once again offers hardcore experimentalism combined with liberating laughter and arctic madness.

Japan’s no input school is still for many Europeans quite an unfamiliar and new phenomenon in both its technological concept and its sound. The no input school, also known as the onkyo school, emerged in the late 90’s. It could be offhandedly called minimal noise, but somewhat untypically for noise music it also deals with such traditionally Japanese issues as the minimization of the musicians’ self-consciousness and “I”. Avanto 2001 presents three of the best-known proponents of no input: one of Japan’s most celebrated contemporary musicians Otomo Yoshihide (turntables without records, electronics), Sachiko M (test tones played on a sampler with no samples) and Toshimaru Nakamura (no-input mixer). In addition to their solo sets they will also play duo sets as Filament and Toshimaru Nakamura & Sachiko M.

[The User]’s massive Symphony for Dot Matrix Printers will be played at the opening of Avanto on Thursday, November 8 in the Kiasma Theatre. [The User] usurps “the means of production” into the service of art in a way reminiscent of the symphonies of factory whistles and other avant garde music landmarks from the 1920’s. The absurd Symphony has been recently released on CD by Staalplaat. St. Petersburg’s ZGA has retrofitted its music in a different way to the Russian tradition of the art of noises. ZGA is probably Russia’s oldest experimental group, formed in 1984, and their mix of industrial sound with free improvisation is familiar to Western audiences through their several UK and US releases.

The interactive chaos of Farmers Manual turns both common perceptions about music and the already institutionalized rules of interactive art upside down. As they say, “the main point with our group is total anarchy”, but despite this or exactly because of this, their performances that take place simultaneously in a computer network and in “real” reality are undeniably poetic. They will also play a more traditional improvised on-stage set at the Avanto Club.

The latest developments of noise are presented in a concert of Comae and Alexei Borisov. Comae is a duo of Janek Schaefer (best known for his multi-arm-vari-speed-vari-direction turntable work) and Robert Hampson (ex-Loop mainman, also known for his isolationist ambient project Main). The intense music of Comae results from a rarely organic meeting of two different substrata and generations of electronic experimentalism. Supporting Comae is a veteran of Moscow’s experimental scene, Alexei Borisov, who will bring his new mix of crude noise and post-Soviet domestic ambience with visuals exploring the aesthetics of Russian homes.

Helsinki’s Shogun Kunitoki, whose recorded debut will be out soon, are the representatives of the youngest generation in Avanto. They will play their minimal soundtrack-inspired music at the Avanto Club, whose first night will explore the past and present of Finnish underground experimental music. The legendary Pekka Airaksinen was responsible for the music in the seminal 60’s noise/performance group Sperm and has later released limited edition records that could be described as cosmic free jazz played on machines. Airaksinen has only performed on rare, private occasions since 1987, and will perform together with the Finnish master of battery-operated turntables, Es. Kari Aronpuro, the grand old man of Finnish avant garde poetry, will perform with Helsinki’s leftfield electro stars Op:l Bastards. The extraordinary showman and composer Keuhkot of Bad Vugum fame, with his manic, ethno-tinged “avant garde vaudeville” is also present as well as film-maker Jari Haanperä with his experimental sound and light phantasmagoria, plus others.

During the second night of the Avanto Club the audience will witness two experimental rock bands, Finland’s own Circle, and Ruins from Japan. While Ruins, a duo consisting of just bass and drums, are an internationally acclaimed “psycho minimalist avant-punk” cult group, Circle are finally becoming something comparable. “A bewitching, instantly recognizable cross-pollination of megaton riffs, kraut-inspired rhythms, surging fuzz storms, icy synth drones and hymnal, contrastingly delicate vocals sung in a made-up language called Meronian.” (Jordan Mamone, NY Press) Circle will arrive at Avanto fresh from a UK tour as support for Japan’s Acid Mothers Temple, and from recording sessions at the studios of Faust, where Hans Joachim Irmler produced their new album.

Avanto Recordings will release a compilation CD called Avanto 2001 a few weeks before the festival, with exclusive tracks by the live acts of the festival plus selected highlights from the film programme’s soundtracks.

Martin Arnold from Austria is the main guest of Avanto’s film programme. He is famous for his unique style of transforming short, at first sight meaningless-looking scenes from old Hollywood movies into a hysterical mechanical ballet. Eyewitness reports from his screenings usually pinpoint the psycho-physical effect of his films: their hilarious humour inevitably forces audiences to laugh, but many people also talk about their inexplicable eroticism. In any case his films are open to many interpretations. Film theoreticians have seen death, violence and war as their underlying deeper themes. Pièce touchée (1989), passage à l’acte (1993) and Alone. Life Wastes Andy Hardy (1998) have won several prizes at numerous international film festivals.
Craig Baldwin’s crazed, high-octane collage films Sonic Outlaws and Spectres of the Spectrum will be shown as two separate screenings. The common underlying theme of these films is resistance against the omnipotence of media technology corporations. Sonic Outlaws tells the story of  San Francisco “media jammer” group Negativland and U2’s lawsuit against them; Spectres of the Spectrum is the story of how electricity and radiowaves were usurped by corporations from the hands of their inventors, told by a fictional satellite TV guerilla broadcasting from a post-apocalypse future. Ian Helliwell from the UK also brings two collage films, Soundtracks for the City and Expo Worlds. The first is a collection of tourist bureau films from the 1940’s to 1970’s with decidedly anachronistic new soundtracks by a selection of British and Finnish electronic musicians. Expo Worlds explores the history of World Expos – mega-million displays of the Western belief in technological progress for the past 130 years. Like Baldwin and Helliwell, Gustav Deutsch bases his work on found footage, but in a completely different way. His Film ist. transforms images from science and education films into a kind of modern poetry by combining the material into rhythmic sequences and by muting the rationalizing voiceovers of the original films.

This year Avanto will present a remarkable excursion into the pre-history of digital media art beginning in the 1960’s. Three screenings called Vintage Avanto 1-3 feature among other gems psychedelic flicker films and experimental animations with electronic soundtracks. Some highlights are Tony Conrad’s The Flicker (1966) and Straight and Narrow (co-directed with his wife Beverley in 1971; with music by John Cale and Terry Riley), Jack Smith's notorious Flaming Creatures (1962; with music by Tony Conrad) and films by structuralist film-makers such as Malcolm Le Grice, Peter Kubelka and Lis Rhodes with fascinating soundtracks. As its name implies, the screening Video/Noise explores the connection of early video art and experimental music. Featured are Woody and Steina Vasulka, Laurie Anderson, Christian Marclay, and many others.

The latest developments on the new international scene of avant garde film-making will be showcased in two screenings at the Kiasma Theatre and at the two Avanto clubs. About 20 directors from different countries will be featured in these screenings.

Tokyo Noise by Jan Röed, Kristian Petri and Johan Söderberg from Sweden will have its European premiere at Avanto. It’s an exquisitely conceived state-of-the-art feature-length documentary about Tokyo’s current cultural climate: noise music, robotics, Shintoism, photographing the Fuji mountain... The best known eccentric featured in the film is the legendary photographer Araki.
Avanto – Helsinki Media Art Festival is organized by Team Avanto, a group of independent organizers, in co-operation with the Kiasma Museum of Contemporary Art and the Finnish Film Archive. Other partners of the festival are the municipal cultural center Gloria and Aula cooperative (“the living room for the network society”).
The detailed schedule of Avanto 2001 will be published at the beginning of October.

More information: 

www.avantofestival.com
info@avantofestival.com
press@avantofestival.com
